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- ARSENIO H. LACSON

- Writing is a creative art —
a procuct of one’s imagina-
tive power; not more of an
imitation of the scientific art
learned in schools of journa-
lism or philosophy and let-
ters. If so, all writers would
be journalism graduates or
English majors and none of
those who has not tormally
studied the “real stuff.” In-
deed mot all named writers or
poets are looking doWwn from
scholastic heights. Writing is
primarily thinking or deals on
thinking at least. Of course
all pesople can think and they
think tina: they ecar but pul-
ting your thoughts down in
black . and white is reserved
only for those who try how
and do it.

Writers who are not bo-
thered by rules write in their
typical, simple, natural, spon-
taneous, and unsophisticated
style because the: “rules of
the game” do mnot bother
them unlike thase who nave
formaily studied the 2rt and
religicusly adhere to the
rules. To go to college may
be heipful but not necessary.
Writing is an art that one
must do by one’s self, sconcr
or later, of one’s own initia-
tive, mind, and erergy. It
could be said that college
makes writers as well as un-
makes them. Good college
professors, for example = can
blaze the trail — show the
right way—but college train-
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You Too Can Write

By PATRICIO G. ALTURA

ing has the perils of stan-
dardized judgment, of affect-
¢d admiration, of pedantry of
learning.

Writing cannot be learn-
ed nor can it be achiev-
ed by learning what to
avoid and what to leave out
There must be something
written or put in before you
cross or leave anything our.
Writing, therefore, comes not
from studying alone put from
having something to say and
writing them down in a man-

ner that others will uncer-
stand and appreciate
Rearding this art of the

winged Pageans, it is needless
1o be a “good follower'—t:
Le radical is all right. For
example, your English teach-
¢r may surprise you if she
judges your sentence con-
struction as grammatically
wrong or your piece as no:
clear-cut in plot, as not hav-
ing a uniformity of thought
and other what nots *vhen in
fact, cuch articles had been
published in the Manila week-
iies, or is the accepted style
in present-day journalism.
Tinglish books would say that
we should use ‘“‘very” instead
of “really” as the latter is
overused and abused. Right,
kut won’t it grate your ears if
someone asks ‘“very?” instead
of “really?” Oh, there arc
lots of “‘dont’s” to make yoy
think that everythine you
write is wrong!

And now comes good usage.
English teachers would lec-
ture on the topic as if a mis-
take in good usage is a dis-
grace to the English lan-
guage, nay, the greatest blun-
cer in one’s scholastic life!
Yet, one could not be a pro-
lific writer unless he knows
or uses, actively or passively,
the dirtiest words in the En-
glish language. Some colum-
nists, could not even earn a
damn eent to makz both ends
meet if they be so »roface

and decent in their s:lection
of words; if they be like liv-
ing angels in the way; they
write. Remember Lacson,
while referring to GI's past
romantic role, ‘“digging fox-
holes with their kneeses>”
This is just a mild and 1mel-
low example, not mentoning
the trenchant strokcs of del
Ifierro and his collzagues,

In classrooms, when teach-
er and student disagree on
what is right and what is
wrong, the former sormet'mes
takes recourse to “I'm right
because I'm a teacher.”” But
1t doesn’t mean that if you gc
against or disagree with
vour toacher  (literaily that
15, mot personally), as in
~ther cases, you are &n idict
Jr you are bound to nowhere.
wwemember ‘“The Song to Re-
‘nember?” The ycucg Che-
1in, when interrupted by h's
music teacher on his first
ettempt on composition, weni
on his own way as he calmly
said, “Professor, I like it this
wvay.” Had Chopin blindly
iMlowed all that his musiz
teacher wanted of nim io do,
instead of doing things the
way he liked it, the world
probably would have missed a
Chopin and you and T would
have misseqd his immortal mu-
sic that “takes awav from the
soul the dust of everyday
life.”

Others are afraid to write
“simply because” (reasom ala
Blondie) they are bothered
by so many tnings. One of
this perhaps is misspellings.
Just in case vou are antago-
nistic to Mr. Webster,
zhead and write what you
have in mind. Why let spel-
ling bother you? Fven Pres
Jackson missed his spellings.
And when once reminded of
it, he answered, “It’s a damn
poor mind that does not know
of more than one way to spell
a2 word!” That’s right, he’s
right. Therefore, when it
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comes to writing, don’t ever
let your EQ (English Quo-
tient) bother you. Even if
your English is not above
average, jot down wour
thoughts to make they en-
during and to let the world
share them with you, Edgar
Rice Burroughs of the “Tar-
zan” fame, in one of his books
wrote, “If you want to be a
good writer, don’t study En-
glish.”” Strange, but he did it.
So why can’t you? '

Never hesitate to write jusi
hecause you can’t come 2¢ ‘oss
the right words for your
ideas. Don’t be afraid to use
a new word that you are in
doubt of. For sure, you won’t
go to Bilibid or be haunted by
the FBI 'f you do so. Ar En-
glish Prime Minister was
once lambasted at.all quar-
ters by the London press
when he used a new word
that was not in pood usage
then. But as the vears went
by, the word he used hecame
in popular use -and a nart of
everyone’s vocabulary. Won'+
it be your pride then, if you
are the first writer to use &
new word or coin a new
phrase? That's a great help
to humanity!

Not all named writers are
good grammarians. In fact,
most of them are poor gram-
marians. It is not strange in
colleges for staff membeor:
and E-in-C’s of college organs
?o receive the lowest grades
in their English Subjects.
Yet, the rest who 4o not even
contribute a single word to

(Cont. on page 34)
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(Continued from page 14)
was asked by the then fur-
ious professor whose face ai-
ready had become flush lobs-
terred, apparently disap-
pointed for the failure of the
other students to give a cor-
rect answer, all ¢ managed to
say wag: “Sorry, Professor,
but I did not finish reading all
the books you have assigned
us “to read.” Buf afier
breathing deeply to regain my
composure, [ added: “All T
know is that women had al
ways wanted to be superinr to
men.”

The sneezing  professor
standing against his desk
quickly interposed: ‘‘There
you ara class. Superioriiy of
women over nien, the man
from the Philippines says, is
what the formser likes most
in the latter. It's correct.”
After a moment, the profes-
sor asked me, “Mr. Cruz, arc
vou ‘married ?”

T said no.

“Why ?” he asked again.

“T like to bz in circulation
for a while, I rephed meek-
lv.” The class chuckled

If you think the way my
professor did at that time the
riddle for you about rmen-
women relationship is already
solved. If you don’t, then, all
{ can say is that women do
what thev do because they
figure that because they are
more or less responsible for
bringing us up, men, in this
world the right to guide our
lives — even our destinjes—
is also theirs. So. the eternal
conflict!

Which brings us now to
that famous question again,
which came first: the ~gg or
the hen? Or this: who is
‘higher the crowned kirg or
the map who crowred Lim?

But the truth of the mat-
ter is that men 3tili refuse to
give up their superiority com-
plex idea over wome: either
because there will be inore
war than we can handic or
the - (wcme ) are not quite
ripe — or mavve have nnt
enough spn o time --— te
handle tho affairs of the na-
tion.
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their college papers, receive
A’s.

Don’t let your tensas wor-
ry you. Let it be just as you
think it right. Damon Rum-
yon’s tenses and style are
quite unusual yet he makes
millions and turns out best
sellers. Who knows that you
too might turn out a new li-
terary style as DR did? ©Or
you may be a bvart of that
force who, by continuxlly do-
ing what is wrong, plodl‘cea
good.

Young man (the old’s are not
excluded), YOU TOO CAN
WRITE. You can if ‘you will,
vou can if you try. Anybody,
who has patirnce and tries
hard enough, can write. Any-
body can learn how to write
in a mactncal way, just as
'vnybo v can learn how to
swim. Nor can anybody learn
how to swim without trying
how. Therefore, try. You
may not be just “dashing
vhings off” or your ideas may
tiot coma out “‘like a flash,” so
10 say. You may not duplz
cate Rouget de L'Ise who
composed ‘“Marseilles” at
cne sitting with words and
2ll, or Bret Harte with his
marveilous story “Marvelous
Blossom” at one single sitting
too, or do what Beckford did.
You may not be famibar with
the Shakespeareii classics,
with the long rolling sen-
lences of Gibbons and Macau-
lay that sweep aloug like the
waves on the channe! beaches,
or the short sentences of
Scripture that tick like the
clock of time. Nevertheless,
write down vour thoughts
and put aside that cloak of
shyness, You cannot write
if you do not and will not
write. When you feel like it
«r you are in the mood (not
for love or calypso this time),

For the present. however,
m-n the world over are for
allowing their womenfoik as
heir equals But for women
‘o be superior to men, that’s
lifferent. It's no wox,der
then, that women will for-
cver nag and nag uatil the
end of this world and long af-
ter we have crossed the Great
Divide.

make a beeline for the near-
est typewriter and keep the
keys busy. Damp the literary
rules! Just write in your
usual way, in your natural
style. Just write what you
think as the ideas come up
your head. You cannot copy
somebody’s style because
vours is a part oi your char-
acter. You cannot be what
you are not. Who knows that
what you have written which
you think as trash would
turn out iater to be a master-
piece? Yes, who knows?
Schubert never had the fain-
test idea that his “Moonlight
Serenade” would be for eter-
nity. He did mot even attend
the occasion for vhich he was
supposed 1o personally play
the original piece ¢n the pia-
no.

Go ahead, write Even if
it is not blood in your veins
and air in your lungs. Write
something about everything
and about something, The
world is strewn with all sorts
of literary subjects from
needle to anchor, irom font-
wear to headgear, from new
look to don’t look, from bullet
to atom bLombs, tl om down-

swept to upswept hair-
do’s, from pin up to pin
down girls, from pepsi-

cola to apalachicola, from
backpay to payback, and now
that election is ensuing, from
promises to compromizes, etc.
Never mind the rejection
slips from the ‘“‘hard- boilad”
editors. That’s a part of the
game. A famous crime story
writer had written more
than enough crime stories
to fill up the pervitentiaries
before he had a single story
publisned. A Canadian wri-
ter had enough rejection slips
to papsr a room before he
ever saw his by line. Just
write down your thoughts
minus the idea of being an
author. At least, sooner or
later, vou will hit the mark,
even you may call it luck or
not. If it turns out that what
you have written appears in-
teresting, after enough prac-
tice, the selling come: as
a matter of course. If you are
a sentimentalist, perhaps, like
Charles Dickens, your tears
would roll down your cheeks
the first moment in your
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lifetime you can see vour
name in print. As Dickens
wrote, “I walked down to
Westminster Hall and turned
into it for half an hour, be-
cause my eyes were So dim-
med with joy and pride they
could not bear the street.”
Don’t give up your hopes.
Joseph Conrad and RLS were
sailors, Lincoln was not a
college man, our Stevan Ja-
velana did not specially study
journalism. Yet, they were
abe to write of tho immediate
things around them.

Whatever your career

is,
you still can write. Go to it.

THE KUOMINTANG . .
(Continued from page 21)

ment from the Presidency
early this year, Madame
Chiang’s departure for the
United States nearly ten
months agn and finally Dr. T.
V. Soong’s  exit from the
Chinese political scene.

The Soongs are regarded
ag une of the most remark-
able families in China. The
oldest of the three Soong Sis-
ters, Ai-ling, married H. H.
Kung, Ching-ling marriel
Sun Yat-sen the youngest and
the best known international-
ly, Mei-ling, became the wifa
of Chiang Kai-shek.

The key posts in the Chi-
rnese Government {rom thea
on, except for brief periods,
were in the hands of Chiang,
T. V. Soong and Kung, The
struggle within the Kuomin-
tanyg is still on — this time
between the “Kwangsi Cli-
que,” represented by Acting
President Li Tsung-jen and
General Fai Chung-hsi, and
the rightwing faction heade.i
by Chiang.

Many Chinese predlct tha..
the struggie will end in the
Kwangsi Clique seeking com-
prcmise with Mao Tse-tung
and that Chiang and his asso-
ciates will take political re-
fuge abroad. -

The leftwing faction witi-
in the Kuomintang, repre-
senie«d by Madame Sun Yat-
sen, has already gone over to
the Communist cause, accord-
ing to Communist announcz-
ments from Peiping.



